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interference; but the princess persuades him to spare her father.
The ogre-king, then departing, enters the palace of the king of
Bayanathi, and by right of the treaty of alliance between the two king-
doms, requests the king to capture and punish the daughter and her
lover. So the lovers are surprised and taken prisoners. The prince is
put on the scaffold, and the princess is chained to it. They are to be
executed a few days later. The tree-god, through his supernatural
vision, sees what is happening, and rushes to the palace of Bayanathi,
where he makes known the facts regarding the young man, and the
king and queen hurry to the place of execution. The young prince, who
is wailing, recounts to them his story, not knowing that they are
connected with the events of his life. The play ends happily, with the
prince and princess saved from the scaffold. Whether they are happilv
married and Kawthala's dynasty is restored or whether they all retire
to the monastery is uncertain.

This play is very unsatisfactory. U Pon Nya wrote it in imitation
of the Daywagonban of U Kyin U. Though he was at the height of
his fame as a dramatist after Wizaya, many critics maintained that U
Pon Nya could not write in the same clear style as U Kyin U; they
held that his language \vas too flowery and therefore less suitable for
the drama, and that he had too few dramatic scenes as compared to U
Kyin U. So U Pon Nya wrote this newT play under the direct orders
of the king, who at once submitted it to those critics, to be read side
by side with Daywagonban. The critics declared that K-auothala was
as good as Daywagonban. They were wrong, however, and Kawthala
is unworthy of either U Pon Nya or U Kyin U. Though U Pon Nya
invented the story, his hands were tied, because he had to follow the
style of Daywagonban. That was why the incident of the ogre-king
being quelled by the god-given bow was put in, spoiling the unity of
action, for that incident has little to do with the main theme. The
ending, too, had to be almost the same as in Daywagonban. The
climax and anticlimax, the tying of the hero and heroine to the
scaffold, ready for execution, and their subsequent rescue through the
help of the tree-god are similar to the tying of the hermit prince and
the princesses to the scaffold, ready for execution, and their subsequent
rescue through the help of the king of the gods. This half-forced
imitation of U Kyin IPs play explains why Kawthala begins so well
and yet ends so unsatisfactorily. The earlier part where Kawthala,
because of his foolish but human pride, struggles against Bayanathi, is
very dramatic and interesting, but after his death, the plot deteriorates.